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New York Openings This Week 


Kiss Me Kate-Broadway, 1/8/52. Lemuel Ayres and Saint Subber present revivel of 
their long run Cole Porter musical comedy, with book by Sam and Bella Spewack. Cur- 
rent cast for limited run features Robert Wright, Holly Harris, Marilyn Day and Frank 
Debros..+Anna Christie-City Center, 1/9/52. NYC Theatre Companies second winter limit- 
ed run production features Celeste Holm, Betty Garde, Art Smith and Kevin McCarthy in 
O'Neill revival staged by Michael Gordon. 


Digest of Current Reviews -- more inside 


Caesar and Cleopatra & Antony and Cleopatra-Ziegfeld, 12/19/51. Weekly critics 
joined critical bandwagon for Oliviers', but in a minor key. Most found minor com- 


plaints worth noting in twin productions presented for 16 week NY run by Gilbert Mil- 
ler. Gibbs, New Yorker, joined Dash, Women's Wear, in filing dissenting views’ 
against the Shaw production. Gibbs feared that in most respects the Hardwicke-Palmer 
recent revival was better. Olivier, he noted, has a tendency to extend or alter the 
playwright's intentions, while Leigh's Cleopatra certainly isn't what Shaw meant. 

The rest of the cast, Gibbs continued, show a most disarming innocence of the art of 
actinge Remainder of magazine reviewers praised most elements of productions, though 
each had a few points to argue aboute Hobe, Variety, noted that opening night produc- 
tions missed several light and scene change cuese Francis, Billboard, wished actors 
would speak a bit louder, and commented that Roger Furse's swift moving scenery on 
turntables resembled, at times, a mill race. Time man doubted if either production 
was as good as recent revivals, while he condemned Leigh for mistaking mere emotiona- 
lism for intensity in the Antony. Newsweek man raved. Gabriel, Cue, billed it as 
star system raised to double dazzle, though he suspected stars enjoyed selves more in 
the Shaw play. Shipley, New Leader, suggested that viewers would be wise to read the 
Shekespeare play before attending. He agreed with WCBS Bill Leonard's complaints 
about the poor acoustics of the large house. 


I Am A Cemera-Empire, 11/28/51. John van Druten's direction of his own adapte- 
tion of the Christopher Isherwood Berlin stories was praised end condemned by two 
of weekly critics. Brown, Saturday Review, and George Jean Nathan, billed s:..yu, 
direction and acting masterly. But both had high praise for Julie Harrise Brown 
sure she is a young actress blessuu umuistakably with geniuse Nathan, taking issue 
with his colleagues who condemned script for lacking conclusion and for being under- 
developed, praised production for having the proper qualities. It would be a pity, 
says Nathan, if intelligent playgoers pay any heed to these censorious critics. But 
Clurman, New Republic, panned director van Druten, while he praised his adaptation. 
His complaint was that the director didn't, or couldn't, understand the deeper, more 
scrious tones of his own scripts It might have conveyed overtones of depth and value 
without heaviness and preachment; but it didn't, As a result, Clurman finds it hard 
to judge the performancese Brown panned Catherine Willard's stock portrayal of the 
mother, but all others were applauded. 


News & Notes 

Modern Primitive closed out of town...Equity quietly reprimanded Gloria Swanson 
for her Nina outbursts, says Winchell... ANTA pledged aid by seven industrialists to 
raise one million dollar fund...All Broadway theatres sold out New Year's Eve...Drama 
critics joined in with fellow theatre workers in making speeches for Actors Fund Weck. 
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Shows are rated as to how the critics liked them, not if they think they will be 


hits. 


AFFAIRS OF STATE-9/25/50 
BAGELS AND YOK-9/12/51 
CALL ME MADAM-10/12/50 


THE CONSTANT WIFE-12/8 
THE FOUR POSTER-10/24/51 


GIGI-11/24/51 

GLAD TIDINGS-10/11/51 
GUYS AND DOLLS-11 

I AM A CAMERA~11/2 

THE KING AND 
LEGEND OF 
LO AND BEHOLD-12/12/51 


THE MOON IS BLUE-3/8/51 
NINA-12/5/51 


THE NUMBER-10/30/51 


PAINT YOUR WAGON-11/10/5 
POINT OF NO RETURN-12/1 s/s 
REMAINS TO BE 


SAINT JOAN-10/4/51 


SOUTH PACIFIC-4/7/49 
STALAG 17-5/8/51 
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"So-so" means the critic did not state directly if he recommends the show for 
en entertaining or stimulating evening. 


Unless otherwise noted critics voted "proe" 
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THEATRE NEEDS...U.S.Theatre needs a strong organization of high aims to insure the 
best in plays end production, Kronenberger, Time, said in a BBC broadcast, "The 
Listener" reports. The group, which would be sponsored by patrons, not backers, 
must impose standards and be a badge of honor and prestigee Though last year's 
ANTA program failed, they do seem to have learned a lesson. This season's plays 
suggest less pretentious wobbling and more policy. 


FIRST NIGHT SPRINTERS...Lack of manners of first nighters who sprint up aisles after 
each curtain on opening nights condemned by John Royal in a letter to Times' 
Drema Mailbag. Coincidence or not, Chapman, News, apologizes for rushing up 
aisle before final curtain of Antony and Cleopatrae Because of bad w ~ther he 
knew he would never get a taxi from the Ziegfeld to his office. And for his 1952 
resolution the critic promises to stay seated until after the first few curtain 
calls. 


REVISE BARD-.-In an overheard, but unrecorded, conversation between William Shake- 
speare and Cleopatra producer Gilbert Miller, WNBC Leon Pearson swears he heard 
the Bard begging for healthy modern revisions. The battle scenes in Antony were 
put in to keep his audiences awake, but could be easily edited out. ~ 


COLUMN TIPS...Barefoot in Athens author Maxwell Anderson threatens not to write 
another s¢rious play While Atkinson remains Times' critic, whispers Winchell... 
Lunts may do scenes from four of their hits at Palace, hints Walker...Producer 
saving money by costuming part of cast from girl friend's wardrobe, hears 
Kilgallen. 


WRITERS CHALLENGE..-Playwrights and would-be playwrights were urged by "News" edito- 
rial to heed advice given by Rodgers and Hammerstein at Columbia University 
Alumni luncheon. They suggested that musical shows are forging ahead because so 
few non-musicals give public any emotional kicke This should be taken as a well 
intentioned and potentially helpful challenge to writers' originality and 
ingenuity. 


NO GI AID...Broadway should be ashamed that the GI who is staging Stalag 17 in Korea 
for the Special Services Department of the Army reports that he received no re- 
plies whatever from producers when he asked to see scripts, states Sylvester, 


News. Play agent Annie Laurie Williams helped Pvte Reynolds get the Ferrer pro= 
duced comedy drama. 


Gigi-Fulton, 11/24/51. Add two pros and two cons from weekly reviewers to file 
of Gilbert Miller's production of Colette's French comedy adapted by Anita Loose Na- 
tion's Krutch and George Jean Nathan both found it amusing, well directed, produced, 
translated and actede Latter did think that Audrey Hepburn was a bit over-athletic in 
her role, but the rest of the cast was fines Brown, SRL, and Clurman, New Republic, 
took exactly the opposite viewe They felt the Loos adaptation failed to recapture the 
original spirit, the direction by the French speaking Raymond Rouleau was poor and 
only Hepburn acted well. Brown listed evening as unsmiling addition to "Fractured 
French," while Clurman used it as a current example of inadequate judgement by producer. 


Call Me Madam will close May 31 when Ethel Merman's contract expires...NY Supreme 
Court ruled theatres liable for performers' injuries due to "negligence." 


' Green Room Department ' 
' Digests of Current Reviews ' 
q ' Theatre News Roundup ' 


The result of political and artistic confusions of our times has made it diffi- 
cult to write good new plays, John Gassner, told "Critical Digest" in an exclusive in- 
terview.e Playwrighting is a difficult enough job at any time, the "Current History" 
and "The Survey" drama critic pointed out. The necessary ingredients are strong con- 
viction, passion and a well defined attitude. It is because most writers lack the 
proper creative attitude of expressing their ideas freely that we have such a dearth 
of new American playse Gassner, who as chairman of the Play Department of the Theatre 
Guild from 1930 to 1944 worked with ell the current writers, concluded that cach write 
er who amounted to something had a distinct personality, an individual tone in his 
writing, and something worth while expressing. Most of today's plays are bad simply 
because they don't have anything to saye Each writer, Gassner said, must resolve his 
doubts in his own mind. And all must work toward an attitude where creative people 
can express their stands without fear. 


New media, such as Films and TV, have easily discouraged drematic writers from 
turning out their plays, the critic noted, because with much less discipline the re= 
wards are much highere Before writers had only the theatre in which to express their 
dremeatic thoughts. To those young writers who excuse their lack of serious dramatic 
activity to a fear of persecution, Gassner reminds that great plays have been written 
under dictatorships of varying degrees. 


Gassner follows a hectic teaching and writing schedule, in addition to his cri- 
tical activities on "Current History" and "The Survey." He is "Senior Contributing 
Editor" of "Theatre Artsy" and files quarterly comments for both "Educational Theatre 
Journal" and "Theatre Time." A full professor of English at Queens College, he is al- 
so 2 lecturer in dramatic arts at Columbia University. From 1914 to 1945 he was, in 
addition to his Theatre Guild activities, chairman of the Drama Department of tho New 
School. 


The author of 15 books on theatre and literature, many of his books are used as 
texts in from 200 to 300 collegese This includes his "Masters of the Drama," which 
will be revised this spring, and "Producing the Play." The new three volume Simon & 
Schuster "Treasury of the Theatre" is also brought out in a one volume college edi- 
tion. Gassner's journalistic career started as poctry editor of Herald Tribune's 
"Books;" while his first dramatic chore was with the old "Forum" magazinee He trans= 
lated several plays while working at the Theatre Guild, end in 1948 produced the five 
performance flop Minnie and Mre Williams, which was directed by end featured Eddie 
Dowlinge Gassner recalls fondly that George Bernard Shaw said of this script, which 
received a critical drubbing, that anyone "who didn't enjoy it was an idiot." 


The double standard of drama criticism is one of Gassner's pet peevese By this 
he means the way critics pick mimite flaws in serious works, while musicals and 
frothy stuff with much bigger flaws are given critical okays. This tends to dis- 
courage and condemn the serious works at the price of the lighter ones. 


Picket line representing 11 entertainment unions marched outside Hasty Pudding 
Club show at Barbizon Plaza Theatre...American Educational Theatre Association elect- 
ed Prof. William P. Halstead, University of Michigan, president...One thousend Show 
of the Month Club members will attend 7:30 PM previews of ANTA shows...Unusual Decem= 
ber awards included Paint Your Wagon's James Barton winning Dale Dance Award and Glad 
Tidings' Melvyn Douglas Budd Clothes' Broadway Beau Brummel Award...First women ushers 
in NY were at Majestic Theatre in 1903 reminds Herald Tribune's ‘Where in NY’. 
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